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MUSIC DIRECTOR  
PROFILE 

Born in Beirut, Lebanon, Fouad Fakhouri hails
from a musical family whose roots go back four
generations. He holds a Doctor of Musical Arts
in Composition from the University of North
Texas, and a Master of Music in Orchestral
Conducting, as well as a Master of Music in
Composition/Theory from the Pennsylvania
State University. He earned his Bachelor of
Music in Theory and Composition from West
Texas A & M University. 

With over two decades of international credits
as a conductor and composer, Fakhouri is
committed to actively engaging with audiences
through powerful artistic experiences. Known
for his “musical accuracy” and “emotional
intensity,” his performances have been
celebrated for their broad, dynamic, and
powerful interpretations, which go beyond the
score to capture both the essence and spirit of
the music. In June 2016, after a year and a half
long international search, Fakhouri was named
Music Director of the Saginaw Bay Symphony
Orchestra in Michigan. From 2004 – 2016
Fakhouri served as Music Director and
Conductor of the Fayetteville Symphony
Orchestra (North Carolina). In 2009 he was
appointed Principal Guest Conductor of the
Greensboro Symphony Orchestra (North
Carolina) and was also Music Director and
Conductor of the Greensboro Symphony Youth
Orchestra where he led the orchestra on its first
international tour to Austria and Germany.

Among his many recent international guest-
conducting appearances are the Lebanese
Philharmonic Orchestra (Lebanon), Cairo
Symphony Orchestra (Egypt), and the Bulgarian
Symphony Orchestra (Sophia, Bulgaria). In
addition to conducting, Fakhouri is an active
composer of a multitude of symphonic,
chamber, choral, and solo music. His works have
been premiered and performed by the English
Chamber Orchestra (UK), the Bulgarian
Symphony Orchestra, the Mediterranean
Orchestra (Italy), and the Philadelphia Youth
Orchestra to name a few. 

In December 2014 in recognition of “his
impressive career achievements, phenomenal
leadership of the Fayetteville Symphony
Orchestra (FSO), and dedication to music and
the community” Methodist University (NC)
bestowed upon him an Honorary Doctorate of
Humane Letters. In March 2016 he was inducted
into the Fayetteville (NC) Music Hall of Fame and
in April 2016, upon the completion of a highly
successful 11-season tenure with the FSO,
individual donors honored him with establishing
“The Fouad K. Fakhouri Endowment for Artistic
Excellence” – a $1.1 million fund. Fakhouri
resides in New York City with his wife Diane
Lavelle, an advertising executive, and their
daughter Isabella. 



GUEST ARTIST  
ELIOT HEATON

PROFILE 

Violinist Eliot Heaton is the current
Concertmaster of the Michigan Opera Theatre,
Des Moines Metro Opera, and the Saginaw Bay
Symphony Orchestra. He previously served as
Concertmaster of the Terre Haute Symphony
and Oberlin Symphony orchestras and has
played as guest Concertmaster with the Lansing
Symphony, Fort Wayne Philharmonic, and the
Columbus Indiana Philharmonic.

Eliot has appeared as a soloist with a number of
orchestras throughout the midwest, performing
a wide variety of concertos from the nineteenth,
twentieth, and twenty-first centuries. He also
performs regularly on a number of chamber
series, including Chamber Soloists of Detroit,
the Scarab Club, New Music Detroit, the Geneva
Music Festival, and Manchester Summer
Chamber Music Festival. 
.

Eliot was a double major at Oberlin College and
Conservatory, earning degrees in History and in
violin performance, the latter with Professor
Marilyn McDonald. He later received his Master
of Music degree from the Indiana University
Jacobs School of Music, studying violin with
Professor Kevork Mardirossian and completing
an outside area specialty in jazz studies. When
he’s not playing the violin, Eliot enjoys reading,
tennis, and spending time with his wife and their
two cats.





ORCHESTRA 
2021-2022 BRINGING MUSIC TO LIFE

Violin I: 
Eliot Heaton
Concertmaster
Sonia Lee 
Associate concertmaster 
Debra Terry
Denise Turck
Roderick Bieber
Lucy Alessio
Michael Bechtel
Erin Zuchniewicz
Patricia Laurence
Cyril Zilka
Ying-Li Pan
Anne Ristich 

Violin II: 
 Judith Teasdle-Pr 
Paul Lundin
Susan Hammerton
Nicholas Field
Joanne Wisti
Yeagi Broadwell
Kathryn Siegfried
Gerson Medina
Kayleigh Taylor
Piaris Kent

Viola: 
Janine Bradbury-Pr 
Catherine Franklin 
Matthew Forsleff 
Rebecca Reuter 
John Marttila
Scott Stefanko
Daniel Plonka
Dilek Engin Stolarchuk
Leonardo Sobral

Horn: 
Bruce Bonnell-Pr 
Elena Maria Ucros Famer-Asst. Pr
Melanie Hellick
Georg Hranov
Tamara Kosinski

Trumpet: 
Mark Flegg-Pr
David Koch
Anderson Lagoin Romero
Bradley Arnold 

Cornet: 
David Koch
Bradley Arnold 

Trombone: 
 Kennith Kroesche-Pr
Jamey Morgan 

Bass trombone: 
 Gary Hellick

Tuba: 
Randy Westmoreland-Pr

Timpani: 
Eric Baldwin-Pr 

Percussion: 
John Dorsey-Pr
Timothy Mocny
Kenneth Yagiela

Drumset:
John Hill

Harp: 
Margot Bingham-Pr 

Piano/celesta:
Catherine McMichael-Pr 

Cello: 
 Judith Vander Weg-Acting Pr 
Wendy Stuart
Irina Tikhonova
Timothy Nicolia
Sabrina Lackey
Joan Hovda
Jennifer Pittman
Bronwyn Hagerty 

Bass: 
John Luebke-Acting Pr 
Jon Luebke
Robert Rohwer
Fredrick Dapprich
Craig Martin
Marlo Williams   

Flute: 
Marissa Olin-Acting Pr
Emily Olson 

Piccolo: 
Kim Jeanette Teal 

Oboe: 
Lani Kelly-Acting Pr
Aaron Woodman 
Asako Furuoya

English horn: 
Asako Furuoya 

Clarinet: 
Kenneth White- Pr 
Gary June
Sam Martin

E-flat clarinet:
Sam Martin

Bassoon: 
Scott Armstrong-Acting Pr
Timothy Abbott

Contrabassoon: 
Phelan Young 





SAGINAW BAY SYMPHONY ORCHESTRA

Temple Theatre
Saturday, January 29, 2022, at 8:00 p.m.

Fouad Fakhouri, conductor
Eliot Heaton, violin 

SBSO Premiere

Fouad Fakhouri                            KRUPA (world premiere)
(b. 1972)                                              

Aram Khachaturian                     Concerto for Violin and Orchestra   
(1903-1978)                                      I. Alegro con fermezza
                                                           II. Andante sostenuto
                                                           III. Allegro vivace
                                                           

                                            INTERMISSION

Cesar Franck                                Symphonie in D Minor 
(1822-1890)                                      I. Lento – Allegro non troppo 
                                                           II. Allegretto
                                                           III. Allegro non troppo





KRUPA 
PROGRAM NOTE by Maestro Fouad Fakhouri, the composer 
Eugene Krupa is considered by many as the drummer who ushered the modern-day drum set and
elevated the role of the drummer from simply playing accompanying rhythms to becoming a solo
instrumentalist on par with any member of the band. His energy and flare during his “Sing Sing Sing”
performance with the Benny Goodman Band are considered a milestone in the world of drumming. As a
young boy, when I first heard a recording of his “Sing Sing Sing” performance, I was mesmerized by the
energy, the savage drive, and the raw jungle-like feeling behind his rhythmic patterns. KRUPA is an
homage to the style of the late drummer. In KRUPA the performer playing the drum set performs his part
in the manner of the famed drummer and attempts to capture the essence of his playing and
showmanship against the backdrop of the full orchestra. 

Aram Khachaturian, Violin Concerto 

Aram Khachaturian (1903-1978) was a Soviet Armenian composer who incorporated elements of
Armenian folk music into his compositions. He grew up in Tblisi, then moved to Moscow in 1921 to study
biology. Subsequently, he studied musical composition, orchestration, and harmony at the Moscow
Conservatory, and in 1932 he became a member of the Composers’ Union. His musical style fits well into
the Soviet doctrine of Socialist Realism, being tuneful, upbeat, and easily accessible. Among his musical
friends was the violin virtuoso David Oistrakh (1908-1974), who advised Khachaturian about technical
aspects of the Violin Concerto, then gave the premiere in 1940 and continued to champion it throughout
his career. The concerto is dedicated to Oistrakh. 

The Violin Concerto is traditional in many ways, with three movements (fast, slow, fast), sonata form in the
first, and a large orchestra including English horn, various percussion instruments, and harp. Like many
Romantic multi-movement works, themes from the earlier movements return in the finale, making the
concerto cyclic. The most unusual element for listeners used to classical music is the use of folk scales,
both melodically (many solo violin scale passages make them easy to identify) and harmonically.
Khachaturian said that elements of his harmonic style derived from the tuning of folk instruments and
their overtones, which resulted in harmonies being built from 2nds, 4ths, and 5ths, rather than the 3rds
of major and minor chords. 

The first movement is built around two contrasting themes, the first an energetic repetitive solo violin
melody that fits the tempo marking Allegro, con fermezzo (fast and firmly). Repetitive figures can be heard
throughout the work, and are derived from folk music, where a lot of fast notes repeat so that the overall
movement (gradually rising for example) happens much more  slowly.

The second theme introduces another folk element, that of ornamentation that gives the impression of
improvisation. The tempo slows, the mood is relaxed, and rhythms are more flexible. In the development
these two themes are combined before leading into a long cadenza for the soloist, then an abbreviated
return of the two main themes and an energetic coda. The second movement opens with low emerging
bassoons with low strings playing sul ponticello (bowing very near the bridge for a scratchy sound),
leading to a slow waltz accompaniment. The solo violin plays in regular phrases with seemingly casual
ornamentation of the melody and is accompanied by a reduced orchestra, often only strings. Even when
the music is at its most intense it rarely feels urgent. There is a notable change of texture when the violas
take on the solo line, with all violins silent. The soloist re-enters muted and the music whispers to an end. 

The finale begins vigorously, like an extremely energetic dance, and repeated phrases are common.
Themes from the slow movement (with a vigorous rhythm underpinning the slower ornamental melody)
and the first movement return as the music drives towards a forceful finish.

Progrma Notes 



Franck, Symphony in D Minor 

César Franck (1822-1890) was born in Liège, now in Belgium, then spent most of his life in France after
the family moved to Paris in 1835. At the Paris Conservatoire he studied piano, organ, counterpoint, and
composition. He then made his living as a church organist, was famous for his improvisations, composed
mainly church music, and acquired a group of devoted students. In 1872 he became a professor of organ
at the Conservatoire, and his compositions became increasingly successful, winning various awards. He
composed his only symphony between 1886 and 1888; it was first performed in 1889 at the Paris
Conservatoire. Other compositions from the last decade of his life include the popular Violin Sonata
(often arranged for other instruments), the Piano Quintet, and the Symphonic Variations.

The Symphony in D Minor has some untraditional aspects, which perhaps accounted for the
unenthusiatic reception at its premiere. It is in three movements rather than the usual four, with the
second substituting for both the slow movement and scherzo usually in symphonies. Franck also used a
“motto” theme, a short motive of three notes that is modified in various ways thoughout the symphony.
This makes the symphony cyclic as it ties all the movements together with the same motif. Another way
he achieves that close connection is by revisiting themes from the first two movements in the finale. 

In traditional symphonies, the slow introduction of a first movement is independent of the sonata-form
fast movement, but here Franck integrates his into the overall sonata form. It is heard three times, twice
at the beginning (with a brief fast section in between) then it returns a third time as the beginning of the
recapitulation, matching what happened at the beginning. The motto begins both the slow introduction
and the fast section. While Franck’s harmonies are chromatic chords typical of the late Romantic period,
his key choices are not. He takes the music through some unexpected keys, for instance, F minor when
the listener expects D minor near the beginning, and even more surprisingly, E-flat minor at the start of
the allegro in the recapitulation, which would also traditionally be D minor.

The most important thematic elements in the first movement are the motto figure and a later melody that
oscillates around a single pitch so that it feels very stable and is also singable. Both melodies are material
for the development section. A new feature in the recapitulation section is the use of canon, in which
some instruments copy what others have just played, like singing around. The recapitulation begins
fortissimo with the motto in canon between high and low brass, and the coda takes this further to fff with
the motto in canon again, to end the movement in D major.

The slow movement is now famous for its English horn solo, although at the time of the first performance
the choice of the instrument came under criticism. In hindsight, it is one of the solos that has given the
instrument its reputation as having a Romantic tone color. Some five years later Antonín Dvořák wrote an
even better known English horn solo in his Symphony From the New World, which cemented its Romantic
reputation. In Franck’s slow movement the English horn plays a flowing melody accompanied by pizzicato
strings and harp. It is heard many times, sometimes with a countermelody, sometimes without, with
varied accompaniments, most often very sustained but also in a detached style. Other significant melodic
interest comes from a scalar motive with uneven rhythms.

The finale in D major bursts in with a syncopated catchy tune in cellos and bassoons which incorporates
the motto. The English horn melody from the slow movement returns along with material from the first
movement. Eventually, the derivation of the syncopated tune from the oscillating melody is made clear,
and the work ends with the full orchestra playing fortissimo. 

Jane Girdham







THANK YOU to the following contributors who have given their resources to the Saginaw
Bay Symphony Orchestra since January 1, 2021. The Board, staff, and musicians extend
their grateful appreciation to these supporters whose generous gifts have enabled the
Orchestra to continue providing awesome concert performances for 85 years!
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Carl Ouillette
Anonymous
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Antique Warehouse-The Loft
Art Sample Home
Austin's Flowers & Gifts
Beef O' Brady's
Begick Nursery & Garden Center
Binder's Hallmark Shop
The Bread Guy
CC's Gatherings Ltd
Gaudreau The Florist Ltd
GT Homestead
Happily Ever After Words
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Levi's Food & Spirits
MeadowCreek Clothiers - Bay City
MeadowCreek Clothiers - Saginaw
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IN MEMORY OF JANE FOWLE
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IN MEMORY OF JILL T. WRIGHT
Kawai Baby Grand Piano

PLANNED GIVING DONORS:
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Robert & Emily Heavenrich
Charles & Alda Horgan
Elaine Kraenzlein 
Richard & Erlene Mansfield 
Maxwell K. Pribil 
Patricia G. Rennert - Endowed Chair
Martin H. Stark
Melvin & Hilda Zuehlke - Endowed Chair
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